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This journey is an act of prayer, personal and pro-
found. For me, as an American who loves both his
country and his planetary neighbours, the signifi-
cance of this occasion is threefold:first, that we
come as an international musical body; second, that
this body is composed of voung people, master-mu-
sicians of our future; and third, that our main mu-
sical statement, Kaddish, 1s a prayer for the dead,
vet one which literally speaks not of death but of
life, of peace, and of sublime praise.

Leonard Bernstein
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STATEMENT BY LEONARD BERNSTEIN

Our nuclear folly has rendered [war] obsolete, so that
it now appears to be something like a bad old habit, a
ritualistic, quasi-tribalistic obeisance to the arrogance
ol excessive  nationalism, face-saving,  bigotry,
xenophobia, and above all, greed. Do you not find
something reprehensible, even obscene, about the end-
less and useless stockpiling of nuclear missiles? Isn't
there something radically wrong with nation-states’
squandering the major portion of their wealth on milit-
ary strr.ngth at the expense of schools, huspitals, lib-
raries, vital research in medicine and energy—to say
nothing of preserving the sheer liviability of our planet-
ary environment? Why are we behaving in this suicidal
fashion?
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On August 6th fourty years will have passed since the

dropping of the first atomic bomb in Hiroshima, This
traumatic event is still a matter that cannot help but
penetrate our hearts as a solemn warning of a fast
approaching future as well as the beginning of lasting
world peace. It is not something we can afford to forget,
With Maestro Leonard Bernstein conducting, prnrniucnl,‘
yvoung musicians have gathered in Hiroshima from all
over the world in an effort to appeal to the world for
peace through music. From Hiroshima, they will made
a world “pilgrimage tour”, giving performances in Vie-
nna, Athens and Budapest.

We believe that the victims of this horrible fate would
want us to use their tragic history as a valuable lesson
in the quest for world peace.

[ sincerely hope that tonight’s memorial concert will be
a first strong and determined step toward world peace,
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Just forty years ago, Hiroshima became the world’s first
city to suffer from the effects of a nuclear bomb. It
seems very meaninglul that in Hiroshima, The Euro-
pean Community Youth Orchestra leaded by Maestro
Leonard Bernstein, great musician of the 20th Century
give a concert invoking peace.

In the past forty years since the War, despite of

Hiroshima’s wish for abolishing nuclear arms, there has
been endless military expansion among countries that
have nuclear arms. There is a sense of growing crises
that all mankind really might be ruined with a dreadful
nuclear war, Meanwhile, citizen's campaigns for
abolishing nuclear arms today throughout the world
are more extensive than ever before,

Under  these  circumstances, many people  from
everywhere will gather in Hiroshima on August 6, and
act and pray in harmony for peace. This will show how
so many people wish for nuclear disarmament. To let
people of the world know the experience of Hiroshima
and to make the name Hiroshima a password for all
who love peace i1s what the citizen wish. It is a mission
for Hiroshima, the only city which suffered from atomic
hombing.

This year, on the occasion of the 40th year of atomic
bombing, shall be the vear of big stride towards the

realization of nuclear disarmament and eternal peace of

the world with the peace seckers hand in hand.

[ sincerely wish that this peace concert be successful
and the friendship and solidarity of all people who love
peace be ever stronger,
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The peace concert, which appeals for peace around the

world through music, has been realized as a result of

the dedicated efforts of various people concerned with
it. This is an important event for those who love music
and desire world peace. It is also an honour for us to
organize such a historical event, and we feel it as a
great responsibility.

40 years have passed since the end of World War I1.
We, the citizens of Hiroshima as well as those of other
cities in Japan, are overwhelmed with emotion, think-
ing about those 40 years.

This vear should be the turning point when we change

the focus of our attention from the traumatic event of

Hiroshima to the need to make Hiroshima a positive
lesson for mankind. We must convey our love of world
peace to the younger generation who will be the leader
of the future,

Our main aim is to contribute to the making of an open
and aflluent society. In our organization, the older gen-
eration is being outnumbered by the younger post-war
generation. we are keenly aware that it is very impor-
tant to convey the peace loving nature of the Hiroshima
people to the coming generation. The National Confer-
ence of Japan Junior Chamber, Inc. will be held in
Hiroshima this October. One of its memorial projects is
this concert which will send the message of peace to the
youth both in Japan and overseas.

We are convinced that the performance, given by
voung musicians of high standard with the celebrated
conductor, Maestro Leonard Bernstein, will also be a
wonderful event for music lovers.

I hear that they will make a world tour, giving perfor-
mances in Athens, Budapest, Vienna, etc. I sincerely
hope that the spirit of “Harmony of the heart, appeal-
ing for peace around the world through music” which
began from Hiroshima will echo and spread all over the
world.
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No other American musician has achieved a world-
wide reputation like Leonard Bernstein's. He is known
everywhere, as conductor, composer, pianist, author
and teacher.

As composer Bernstein has created works over a wide
range of forms and styles: three symphonies (Jeremiah,
The Age of anxiety, Kaddish), three ballets (Fancy
Free, Facsimile, Dybbuk) two operas (Trouble in
Tahiti and its sequel A Quiet Place), the Chichester
Psalms for chorus and orchestra, a Serecnade (“after
Plato’s Symposium™) for vialin and string orchestra, a
film score (On the Waterfront). His Broadway scores,
among them On the Town, Wonderful Town, Candide
and West Side Story, have established for the American
musical theater a new level of excellence and daring.
In 1958, Bernstein was invited to become Music
Director of the New York Philharmonic, the first
American-born and -trained musician to hold a posi-
tion of such importance. In the course of his distin-
guished 12-year association with the Phiharmonic, he
conducted more concerts than any other conductor in
its history, and in 1969 he was given the lifetime title of
Laurcate Conductor.,

Bernstain has also achieved a remarkable reputation in
the world of opera, at such houses as the Metropolitan
in New York, La Scala in Milan, and the Vienna State
Opera.

As author and educator, Bernstain has written books
that continue to create new generations of informed,

enthusiastic music lovers.

Several of his books have been translated and published
in German, Hebrew, Hungarian, Japanese, Swedish,
Czech, Portuguese, Slovene, French and Spanish,
Bernstein is one of the most recorded musicians in the
history of music. His interpretations of all the Mabhler,
Beethoven and Brahms symphonies, among others, are
landmark releases in a continuing discography on
Deutsche Grammophon and CBS that encompasses
most of the significant works of the orchestral repertory.
Bernstein was born in Lawrence, Massachusetts on
August 25, 1918, He grew up in Boston, where he
attended Boston Latin School and studied piano with
Heinrich Gebhard and Helen Coates. After earning a
degree from Harvard in 1939, he continued his studies,
at the urging of Dimitri Mitropoulos, at the Curtis
Institute of Music with Fritz Reiner. He also continued
his piano studies there with Isabella Vengerova. He
spent summers at Tanglewood, as a student of and
assistant to Serge Koussevitzky. In 1943 he was
engaged by Artur Rodzinski as Assistant Conductor of
the New York Philharmonic,
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The 1984-1985 season marks Eiji Oue’s third as music
dircctor of the Greater Boston Youth Symphony
Orchestras. In the fall of 1982, he became GBYSO fifth
music director at the age of 25, the voungest music
director in the orchestras’ history.

Mr. Que is a native of Hiroshima, Japan. He has
studied at the Toho School of Music and the New
England Conservatory. He has studied conducting with
Leonard Bernstein, Seiji Ozawa and Hideo Saito. At
the Berkshire Music Center, Mr. Oue was awarded the
Koussevitzky Memorial Fellowship presented to the
outstanding student conductor in 1980. In 1981 he
attended the Salzburg Conducting Competition and
won the Hans Haring First Prize. The following Year,
Mr. Que participated in the Los Angeles Philharmonic
Bowl Orchestra. That same vear he was a guest con-
ductor with the Oakland Symphony Orchestra.

In 1982 Eiji Oue was appointed music director of the
New Bedford Symphony and of the Boston Mozarteum
Chamber Orchestras. That year he also appeared the
Pro Arte Chamber Orchestra, the New England
Conservatory Symphony and Repertory Orchestras,
and the Florida All-State orchestra. Mr. Oue has a
strong interest in contemporary music and conducted
the world premiere  performance  of  Theodore
Antoniou’s The GBYSO Music. With only 24 hours
notice, he conducted Roger Sessions” Concerto for
Violin and Orchestra in its Boston premiere. This
winter Mr, Oue appeared as guest conductor with the
NuClassix String Orchestra in a program of contem-
porary works by Boston composers.

Mr. Oue's other conducting apperances include the
Chicago  Civic  Symphony, the New Japan
Philharmonic. This Summer he will lead the Boston
University Tanglewood  Institute  Orchestra  at
Tanglewood. In September of 1985 he will guest con-
duct the Hartford Symphony Orchestra.

Mr. Oue has recorded Mahler’s Symphony No. 1,
Respighi’s Pines of Rome and Bizet’s Carmen Suite
No. 2 with the Greater Boston Youth Symphony
Orchestras, In addition, he has recorded the Stravinsky
Firebird Suite with the New England Conservatory
Symphony Orchestra. An all Stravinsky recording is
slated for release in the fall of 1985 which will mark the
debut recording of the Boston Mozarteum Chamber
Orchestra,
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Three years ago, at age 10, violinist Mi Dori auditioned
for Zubin Mchta and so dazzled him that he invited her
to he a surprise guest soloist with the New York
Philharmonic on New Year's Eve. Her playing drew a
standing ovation and she has gone on to perform with
such greats as Isaac Stern and Pinchas Zukerman. In
December 1983, the young artist performed Paganini
Caprices for President and Mrs. Reagan during the
NBC television, “Christmas in Washington.”

Mi Dori was born in Osaka, Japan on October 25, 1971
and began studying the violin with her mother at age
four, In 1980, a tape of the eight year old’s playing was
sent to Dorothy Delay, which drew a response of
“absolutely extraordinary”™ from Miss Del.ay and a full
scholarship to the Aspen Festival. She came to New
York in 1982 and is now a pupil of Miss DelLay’s at
Juilliard, She has also been enrolled in the master clas-
ses of Pinchas Zukerman. Her studies have included the
Bach Sonatas and Paganini Caprices and all the major
concertos for her instrument.

Her orchesiral  engagements  have inleuded  the
Philadelphia  Orchestra, Aspen Baroque Orchestra
and the $t. Paul Chamber Orchestra where, under the
baton of Pinchas Zukerman, she plaved the Saint-
Sacns’ Violin Concerto No, 3 and performed with Isaac

Stern and Mr. Zukerman the first movement of

Vivaldi’s Concerte for Three Violins in F Major. She
has also made several television appearances, including
the Today Show, and was featured in a program on
“Child Prodigics” in the CBS news special.

This season, Mi Dori makes her Canadian debut per-
forming the Mendelssohn Violin Concerto with the
Toronto Symphony under the direction of Pinchas
Zukerman, who will also perform with her in the Bach
Double Concerto. Highlights of the 1985-86 season
include an engagement with the Montreal Symphony
conducted by Charles Dutoit,
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Barbara Hendricks was born in Stephens, Arkansas,

and received her musical training and her Bachelor of

Music at the Juilliard School of Music in New York
where she studied with the mezzo soprano Jennie
Tourel. Before that, she had completed her studies at
the University of Nebraska, where she received at the
age of 20 the degree of Bachelor of Science in
Mathematics and Chemistry,

Barbara Hendricks made her operatic debut with the
San Francisco Opera in Poppea in 1976 and has there-
after appeared with the opera companies of Boston,
Santa Fe, Glyndebourne, Hamburg and Milano. In
1978, she scored a personal triumph as Susanna in
Figaro in an all star cast new production in Berlin, con-
ducted by Daniel Barenboim. She later repeated this
role with Karl Bohm, and Neville Marriner. She made
her Paris Opera debut in 1982 as Julictte (Romeo et
Juliette) and took also that year part of the coproduc-
tion of Falstall (role of Nanetta), conducted by Giulini
in Los Angeles, Florence and Covent Garden,

Being critically acclaimed as one of the leading
recitalists of her generation, Barbara Hendricks has
appeared at practically every major music center in
Furope and America and has also toured extensively in
the Soviet Union,

On the concert platform, Ms. Hendricks has performed
with all leading orchestras in Europe and the United
States and under conductors such as  Abbado,
Barenboim, Bernstein, Dorati, Giulini, Karajan,
Kuhelik, Leinsdorf, Levine, Maazcl, Mechta, Ozawa,
Sinopoli and Solti.

She has performed at many major music festivals such
as Edinburgh, Osaka, Montreux, Salzburg, Dresden
Prague and Vienna.

Barbara Hendricks has made close to 30 recordings
under the label of EMI, DGG, PHILIPS, DECCA,
ERATO, RCA and CBS,
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Michael Wager made his Broadway debut in
“A Streetcar Named Desire”. Highlights of his carcer
imclude Siobhan McKenna's Saint  Joan; Adapting
and appearing in the Tyrone Guthrie’s production
of “Six Characters In Search of an  Author”,
with Katharine Cornell and Anthony Quavle in
Christopher Fry’s “The First Born”, Andrei in the
Actors Studio Theater production of Chekhov's “The
Three Sisters”, The New York Shakespeare Festival's
production of Trelawney of the Wells; Trigorin in the
Yale Repertory production of “The Seagull” and with
Lotte Lenva in the original Brecht On Brechrt,

His  Shakespearcan  performances  have been  in
Macheth, Othello, Much Ado About Nothing, The
Taming of the Shrew, The Merchant of Venice, Henry
IV Part One and Twelfth Night.

His films include Thorold Dickinson’s “Hill 24 Does
Not Answer”, Nicholas Ray's “King of Kings”, Otto
Preminger’s “Exodus and James Ivory’s “Jane Austen
In Manhattan”,

He has sung at the New York City Opera and at the
Mini Met. Mr. Wager has appeared as speaker in
“Kaddish™ under Maestro Bernstein, in Vienna,
New York, Washington D.C., Munich, Rome and
Tel Aviv, and has recorded it for
Grammophon. He has performed Berlioz® “Lelio”
and Honneger’s “St. Joan At The Stake” with Seiji
Ozawa;

Deutsche

Stravinsky's  “Sermon  Narrative  and
Prﬂ,ycr” with Pierre Boulez, “L'Histoire Du Soldat”
with Michael Tilson Thomas and “Oedipus Rex” with
Bernstein, which has also been recorded by Columbia
Masterworks.

He was educated at Harvard University from which he

holds two degrees.
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® Michael Wager
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@ The European Community Youty Orchestra(ECYO)
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The European Community Youth Orchestra (ECYO),
which brings together the talents of the best young
musicians from ten European countries, was founded in
1978. The ECYQ was the brainchild of the Interna-
tional Youth Foundation of Great Britain and The
]":-llrl)l“'iln ('Jun'n'l‘l‘l:ii(‘)r'l (]”;(:iil“}' (THH[‘”"I’“(‘(! (ll(' pa-il_nr(m-
age of the orchestra in 1976,
Claudio  Abbado, Music

orchestra in 1978 on European tour celebrating its

Director, conducted the
foundation. Since then, he has been working with the
yvoung musicians.

The ECYO has appeard in all the major capital cities
of Europe and music festivals, It was the first youth
orchestra to perform at the Salzburg Festival, the most
prestigious festival of the world, It also appeard at the
Festival of Berlin, Flanders, Luzern and Edinburgh. In
1982 the ECYO travelled 1o Mexico to appear at the
Cervantino Festival and in 1984 to China and Hong
Kong.

The ECYO have worked with Herbert von Karajan,
Daniel Barenboim, Sir Georg Solti and soloists have
included Maurizio Pollini, Murray Perahia, Margaret
Price, Shlomo Mints, Maximilian Schell, Lynn Harrell
and Anne-Sophie Mutter.

The orchestra appears on Eurovision every year since
1979 and its performances from Berlin (1979), Siena
(1980), Athens (1981) and Rome (1982) have been seen
by millions of people. The ECYO’s record was made
for Deutsche Grammophon of the Belrioz Te Deum,
conducted by Claudio Abbado.

The present members of the orchestra, aged between 14
and 23, are selected from over 4,000 applicants
throughout the ten Community countries, Auditions
are held annually in each of the member countries, The
members of the previous vear’s orchestra have to reaud-
ition together with the new applicants. This has given
many young musicians the opportunity of playing with
the ECYQO.

The players come together for rehearsals and tours in
the summer during their school and college holidays.
Apart from the orchestra rchearsals with the condue-
tors and soloists, the players also work in sections with
specialist tutors  who generously give their time to
working with them.

For young musicians, those experiences are of tremend-
ous assistance to their careers, Many of them have suc-
ceeded in securing positions with Europe’s leading pro-
fessional orchestras,

The ECYO is supported and is financed by the Euro-
pean Commission through an annual grant of scholar-
ships, yearly grants from the ten governments, and
through private donations.
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@VIOLIN

Adrian ADLAM
Stephanie ARADO
Francois ARNAUD
Anette Behr

Pietro CAPPELLO
Paolo CIOCIOLA
Seamus CONROY
Philippe COUVERT
Edmund COXON
Vanessa DAVID

Anne EGENDAL
Sylvie FAUGA
Veronique GILIS
Stephanie GONLEY
Helle HANSKOV
Lesley HATFIELD
Sophie HEBETTE
Clare JAMES

Pia JOHANSSON
Tineke de JONG
Nicoline KRAAMWINKEL
Andrea KUHNLEIN
Georges LENTZ
Douglas MACKIE
Andrew MANZE
Anthony MARWOOD
Stefano MOLLO
Verena NIPPES

Paul O"HANLON
Jessica O'LEARY
Alvaro PALMEN
Gabriele PIERANUNZI
Marco RIZZI

Henriette SCHEYTT
Rainer SCHMIDT
Claudia SCHOENEDMANN
Grazia SERRADIMIGNI
Caroline STRUMPHLER
Pacla TUMEO
Sebastian VAN VUCHT
Elizabeth WHITTAM
Dopminique WOLTECHE
Ngo XUAN-LAN

@®VIOLA

Lonn AKAHOSHI
Nicholas BARR
Rachel BOLT
Judith BUSBRIDGE
ENRICO CELESTINO
Dietmar FLOSDORF
Eckhard KAHLE
Fabrice LAMARRE
Alain MAMES
Benoit MARIN
Luigi MOCCIA

Giuseppe NASTASI
Douglas PATERSON
Danilo ROSSI
Matthew SOUTER
Odile TORENBEEK
Caro WIERING

@CELLO

Iseut CHUAT

Kim Bak DINITSEN
Francoise GROBEN

Paul MARLEYN
Christopher MARWOOD
Hans-Georg MATHE
Anne-isabel MEYER
Stephen MILNE
Sally-Jane PENDLEBURY
Miriam ROYCROFT
Thomas RUGE
Till-Georg SCHUESSLER
Karen STEYLAERTS
Pater van der WEERD
Pascale WENT

@DOUELE BASS
Stefan ADESMANN
Davide BOTTO
Franco CATALINI
Andrea DOMINIJANNI
Christian GELDSETZER
Kai von GOETZE

Niek de GROOT

Klaus LEOPOLD
Burckhard MAGER
Michael RAE

Albert SCHMITT

Jorg WEIGT

@FLUTE

Karen JONES
Stewart MACILWHAM
Laetitia SCHOUTEN
Jane SPIERS

Sjaak ZOON

@OBOE

Halena GAUNT
Serge KRICHEWSKY
Marieke SCHUT
Gillian WOODROW
Konrad ZELLER

@CLARINET

Marcel LUXEN

Miltiadis MOUMOULIDIS
Anthony PIKE

Oscar RAMSPEK
Damaris WOLLEN

@BASSOON
Sergio AZZOLINI
Mare ENGELHARDT
Brian GILL

Eckart HUEBNER
Ursula LEVEAUX

@HORN

Claire BRIGGS

Paul GARDHAM

Mark JOHNSON

Steen Nygaard MADSEN
Francis MARKUS
Simon MORGAN
Sander PRANG

Anneke VREUGDENHILL
Wolfgang WIPFLER
Paul van ZELM

@TRUMFPET
Paul BENISTON
Anthony CROSS
Arthur FAIRLIER
Robert FARLEY
Alan FRIEL
Thomas JENSEN

@TROMBONE
James CASEY
Stuart KEMPSTER
Alexander PHILIP
Andrew WADDICOR

@TUBA
Alasdair WEAKS

@PERCUSSION
Steef van OOSTERHOUT
Herman RIEKEN

Jean Luc RIMEY-MEILLE
Christopher THOMAS
Bo VALEJORN

Vincent VERGNAIS

@®HARP

Emmanuel BERRUT
Aline BREWER

@PIANO/KEYBOARDS
Julian REYNOLDS

ETOURING STAFFSHE Dr. Hans LANDESMANN @ Artistic Director/James JUDD @ Associate Music Director/Lionel W, BRYER

Chairman/Joy BRYER @ Secretary General/Joan CRUICKSHANK @ Orchestra Manager/ Wendy HACKER

® General Administrator/John DUFFY @ Tour Manager/Edward LEE @ Transport Manager/Max VAN DUREN
® Assistant Transport Manager/PiGOTT Nicholas ® Doctor/ Nicholas PIGOTT
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@ The Wiener Jeunesse Cho r
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The Wiener Jeunesse Chor had to he founded, because
an ever-increasing number of young music enthusiasts
were looking for an association, which will reflect the
new taste of the time. In its first concert in 1959, the
Wiener Jeunesse Chor sang Handel’s St. John Passion
under the direction of Ginther Theuring. With the gen-
eral approval of professional circles, it was inevitable
that the greatest conductors came to be associated with
the Wiener Jeunesse Chor: Leonard Bernstein, Claudio
Abbado, Zubin Mehta, Joseph Crips, Bruno Maderna,
and others.

The Wiener Jeunesse Chor started its international
career under Giinther Theuring in 1966 with a series of
concerts at the International Musical Festival of Bar-
celona.

Ever since then, the choir has given guest performances
in Europe with oratorios of Haydn and Mozart,
because no one can interpret these works better than
the young musicians, who have been raised and edu-
cated in the great musical tradition of Vienna.

® Kyoto Echo
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Kyoto Echo was founded in 1963 with 14 members by
leader and conductor Keiichi Asai. There are now 130
members, 8 years after it was founded, participated in
a nation-wide chorus competition. Since then, they
have participated 13 times and won 7 gold prizes. Their
recent outstanding performances brought them gold
prizes for 5 consecutive vears including this year. More
importantly, 2 years ago, they won a grand prix and
Mr. Asai, as an individual, was awarded with “Chorus
of the World”, They try to create a unique stage prog-
ram and select their music from a broad spectrum rang-
ing from “Enka” (Japanese popular ballads) to religi-
ous music. They have been seeking out broader horizon
for the world of the chorus.

@ The Little Singer of Osaka

Yoshikiyo Marutani founded The Little Singers of
Osaka in 1963, They have participated in a wide range
of local activities such as Osaka City Youth Music Fes-
tival, Expo 70, and others. They have gained popular-
ity as a choir closely connected with the community
and often appear on TV and radio. They appeared on
Japanese TV with American Boys’ Choir, National
Hungary Children’s Choir, Switzerland Cologner Chil-
dren’s Choir. The Little Singers of Osaka is an interna-
tional choir which has performed in Europe, U.S. West
Coast and Hawaii, They give an annual concert, and
celebrated the 20th performance in 1984,
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@y 1—1 ot R 7747—, The Wiener Jeunesse Choir

@SOPRANO

Desiree ARBEITER
Vera BLAHA

Paula CHIPMAN
Johanna ERTL
Sophie HILLER
Gabriele KLERINGS
Eva-Maria LENK
Shu-Shiow LEU
Pei-Yu LIU CHANG
Marie-Luise HOES
Alexandra MORITSCH
Eveline MUM
Hanna SCHIEBL
Alexandra SCHLENK
Shu-Jen SHEU
Heide TENNER

Ya Jen WANG

Kay WILLIAMS

@=#x1— Kyoto Echo

@ALTO

Christina EINFALT
Vera GEIGER

Eva Maria HUBER
Brigitte HUEBNER
Elvira JUST

Maria LUGER
Katharina PECHER
Gloria PETROVICS
Renate RAMMEL
Marie-Therese REIMOSER
Margot SCHINDLER
Maria SKODAK
Ingrid STOLLWERCK
Gabriele UHER
Antonella VENTURA
Ursula WACHTER

@TENOR

Werner AMSUESS

Wilhelm ERTL

Jorg FRICKE

Erich HERMAN

Friedrich JAVORSKY
Konstantin-Stefan MORITCH
Friedrich REIMOSER
Orlande RENGIFO

Tomaz SVETE

Andreas ZIRNIG

@BARITON

Robert BRUNBAUER

Jeff BYERS

Dirk D'HAESE

Andreas HADAMEK

Rudolf HANSEN

Michael HAUSTEIN

Hannes HEHER

Ignacio E. JARQUIN-QUERIDO
Chiristian MOESER

Laurenz NIEL

Gabor RIVO

Werner SAUER

Peter SKORPIK

Thomas SOPIESZEERGER-EICHHORN
Gunter SAICKLER

Manfred WIRTITSCH

BTOURING STAFFSE Guenther THEURING® CONDUCTOR/Eva ANGYAN
/Dr. Thomas ANGYAN/Dr. G. Doujak/Fabrizio VENTURA
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Tamiko Kojiba @

Born in Hiroshima and graduated from the attached
highschool of The Hiroshima University. In 1979, she
entered Tokvo University of Arts and Music and con-
tinued to study at the Graduate School. She learned
composition with Tomojiro Ikenouchi, Teruyuki Noda,
Akio Yashiro, Michio Mamiya, piano with Sadako Mas-
uhiro, Takuzo Masuhiro, Kazukiyo Inoue, Chiyo Tanaka,
Shozo Tsubouchi and solfege with ShigekoToda. Kojiba
pre sently teaches at Tokyo Collage of Music, its highs
chool and Showa Music College, She wrote such compo-
sitions as: Introduction and Allegro for Orchestra(1975),
Quartet for 2 Alto Flutes Cello and Harpsichord
(1976), Kotobaasobi-Uta, which won the Prize at the
Kanagawa Festival Competition of Choir Composition
and was broadcast on NHK - FM (1977), Hiroshima
Requiem for String Orchestra (1979) which was pre-
sented to Hiroshima City in the following year, Karami
for 3 Shakuhachi (Japanese Flute) (1980),
Tenraifu (1982). She transcribed 10 songs for the occa-
sion of Nagasaki Memorial Service at the request of
NHK Naqasaki in 1983. It was showed on NHK TV.
She is a joint auther of many books on harmony, rythm,
ete.
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This piece, which | composed in 1979 and presented to the city of
Hiroshima in the following year, was supposed to be parfaormed in 1980, but
was postponed because of the advanced techniques required for its perfor-
manca. Thus, | rewrote much of the first half of the piece for this first par-
formance.

My parents were both born in Hiroshima Prefecture, but because they lined
in Kura city at tha time of the bombing, they were not directly affected.
Hawever, my father went to Hiroshima city two days after the bombing, and
had to help with disposal of bodies. | have been well informed about
Hiroshima from my childhood days, because my parents and their friends
told me about Hiroshima on August Bth every year. This upset and had a
strong impact on me though | was just a child. When | was in an elementary
schoal, | visited an atomic bomb memorial museum,

IOMETOFSLACHAAATTE o= 71 PR, HflOXHEK, WELTTX
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ECYOMEZ A, ¥LTZ

| was stricken by fear to such an extent that | felt like being sick. This experi-
ence subsequently made me try to keep thoughts of the atomic bemb out
of my mind. This continued until | left Hiroshima for Tokye in order to study
at university. As a Hiroshima-barn citizen and atomic bomb survivor, | can-
not accept the existance of the atomic bomb.

| had been hoping to compose music for this one day, and this is just the
piece | had in mind.

The first half of the piece portrays anguish and sorrow of the atomic bomb
victims. The latter half of the piece prays for these victims to be freed from
suffering, go to God and sleep soundly under the divine protection of God.

| would like to extend my sincera gratitude to Maestro Bernstein who has
included this piece in the program, Mr. Oue who will conduct the piece,

those who will perfarm, and God who has given such a golden oppeortunity
to me.
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L.v. Beethoven
Overture “Leonore” No.3 op.72b

Cond.: Leonard Bernstein

Tomiko Kojiba
Hiroshima Requiem

Cond.: Eiji Oue

W.A. Mozart

Violin Concerto No.5 A major “Turkish™ K.219
Allegro aperto
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Cond.: Kiji Oue
Vielin: Midori Golo

L. Bernstein

Symphony No.3 “Kaddish”
ll'l\'“('llli“ll
Din-Torah

Scherzo

Cond.: Leonard Bernstein
Soprano: Barbara Hendricks
Speaker: Michael Wager
Choirs: Wiener Jeunesse Chor
Kyoto Echo
The Little Singers of Osaka
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Taro Okamoto approved the idea of this concert and generously agreed
to draw a picture for poster and other matherials of the concert. More-
over, he suggested that silk print be made from this piece thinking that
it might be helpful in fund raising.

Feb. 26, 1911 Born in Tokvo
1929 - 1940  Lived in Paris. Became a member of the
“Abstraction-Création”™ Group. Majored
in philosophy, sociology and ethnology
at Université de Paris. Joined College
de Sociology organized by Georges

Batailles.

1938 [nvited to participate in an international
surrealist  exhibition and presented
“Ttamashiki Ude” (Wretched Arm),
Returned home due to the war,

1946 - Created various outstanding works as
the standard bearer of Japanese contem-
porary art. Exhibitions held in Paris,
New York and Washington D.C,

1954 Participated in “Venice Biennale” as
Japan’s representative.

1956 Created a variety of works:

— an eleven-faced ceramic relief mural
for the Tokyo Municipal Office which
was designed by Kenzo Tange.

— a work “Wakai Tokeidai” (Young
Clock Tower), which was placed in
Sukiyabashi Park in Tokyo.

- a memorial medal officially designed
for the 1964 Olympic Games,

= a mural for a national stadium.

= various other monuments and murals.

1970 Attracted world attention  with  the
construction of a main pavilion with
“Sun Tower” for Expo '70.

1971 Contributed a sculpture “Jujin” to and
participated in the Fobre St. Noré Art
Festival in Paris.

Was made “King” of the festival.

1975 Created five-faced relief murals for Paris
International Center and Palais de Con-
ares.

1976 - Exhibition held at Gariela Art Muscum
in Paris. A 30m-wide large scale mural is
at present in progress for a hotel in
Mexico City which is under construc-
tion.

He has also written several books including “Collec-

tions of Taro Okamoto” (9 volumes). In France,

“L’esthetique et le Sacré” has been published by

Seghers. Reproductions and Photographs of his col-

lected works were published in 1937 by G.L.M. in

Paris, in 1976 by Différence in Paris, in 1968 by Bijutsu

Shuppansha and in 1979 by Heibonsha.
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The following messages have been written for the
Eurepean Community Youth Orchestra in suport of
its 1985 European Year of Music tour. Since most
of them are the messages that appeared in the
orchestra’s spring brochure, the title of some pe-
ople might not represent the present one.
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From ancient times, the boundless and free-roaming
language of music has struck men to the heart, Despite
the differences in rhythm and melody over the various
epochs and cultures, music has always bridged the gap
between men and peoples, irrespective of ideology or
way of life.

In a world that is secking a language of peace, music
may show the way to mutual understanding and good
relationship and lead mankind to its proper vocation: to
become more human to the heart and to the mind.
The European Community Youth Orchestra with its
enthusiastic musical conductors and voung artists con-
tributes to this noble task for the promotion of peace.
Belgium feels confident that the Youth Orchestra will
remain faithful to this task during the European Music

Year 1985,
Wilfred Martens

De Eerste Minister
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A MESSAGE FROM DENMARK

A MESSAGE FROM FRANCE

It is very pleasant and exciting that we in Denmark are
going to have the opportunity to attend a concert with
the ECYO this year. Music is understood by everybody
irrespective of language barriers—hence it is of great
value in international cooperation,

The ECYO tour to China last year is an example of
reciprocal co-operation and understanding between the
continents. In a world that 15 growing smaller it is
necessary to appreciate the cultures and ways of life of
other countries with which we make acquaintance,
According to the programme we are this vear, in the
very Tivoli Gardens in Denmark, to hear the Youth
Orchestra with soloists and choir perform Mahler’s
Second Symphony-a very exciting, ambitious and
demanding task.

With these words | wish Claudio Abbado, Leonard
Bernstein and the European Orchestra all the very best
on their spring and summer tour of 1985.

Poul Schluter

Prime Minister
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For centuries music never cared about frontiers. Verdi,
Berlioz or Wagner, are they not Europeans before being
Italian, French or German? Europe has an identity
which no one contests: its music. Beyond the linguistic
variety, from Amsterdam to Rome, from London to
Berlin, or from Paris to Dublin, one speaks the same
musical language,

Far down the centuries, music has passed on this mes-
sage: Europe exists, The European Community Youth
Orchestra is its daily witness. No one better than the
Orchestra is worthy of sounding loud and clear this les-
son from History—which is a promise for the future, too.

Laurent Fabius
Premier Ministre
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1985 is a special vear for the European Community
Youth Orchestra in two ways; it is the International
Youth Year, whose commitment to peace, understand-
ing and friedship among peoples should particularly be
recognised. It is furthermore European Music Year,
whose diversity mirrors the Community of Europe’s
great cultural traditions.

Music unites the hearts of people. Through playing and
experiencing the works of great masters and voung
European composers, the fecling of togetherness and
unity grows in Europe,

I wish the conductors Matthias Bamert, Claudio
Abbado and Leonard Bernstein and all the members of
the Orchestra much enjoyment and success for its two
concert tours throughout the European Community,
Hungary, Austria, Switzerland and Japan,

Dr. Helmut Kohl

Bundeskanzler

[t is with great pleasure that I welcome the opportunity
to convey to the European Community Youth
Orchestra my warm congratulations for their achieve-
ments in 1984 and my best wishes for an even more suc-
cessful 1985.

The European Community Youth Orchestra combines
the enthusiasm of vouth, a pillar of our expectations for
a better world, with the unifying force of music, which
transcends the barriers between our peoples and rein-
forces the common European cultural tradition. At a
time of mounting international tension its operation
underlines the necessity of enlarging the scope as well
as the meaning of international understanding and
brings a message of friedship and cooperation among
Nations towards the cause of peace.

I am convinced that the two major tours of the
Orchestra scheduled for 1985, will prove to be a com-
plete success and I assure you that you will have all my
support and admiration for the continuation of your
efforts,

Andreas Papandreou
Prime Minister
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A MESSAGE FROM FEDERAL REPUBLIC OF GERMANY
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A MESSAGE FROM GREECE
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One of the ideals which underpins the European Youth
Orchestra 1s the belief that music provides a unique
form of communication between all peoples whatever
their political, social and linguistic cultures. This has
enabled the European Youth Orchestra to present to
best advantage our rich European musical heritage
both at home and abroad. 1985, which has been desig-
nated European Music Year, is particularly significant
for the European Youth Orchestra. European Music
Year aims to promote the widest enjoyment of music
and the European Youth Orchestra has an important
contribution to make to its fulfillment. It is also signifi-
cant that the programme which the Orchestra will play
in that tour is drawn from works by Europe's great
classical composers as well as those commissioned from
contemporary composers. This blend is important in
preserving our musical heritage and in enlarging it by
continuing creative endeavour.

The European Community Youth Orchestra provides
for young people a practical example of the creative
potential of European co-operation and union and 1
would like to wish the Orchestra continued success for
this and future vears.

Dr. Garret FitzGerald

Prime Minister
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A MESSAGE FROM IRELAND

I welcome with great pleasure the opportunity of wish-
ing the management of the ECYO and all the young
members of the orchestra that the musical season 1985,
like the previous ones, be crowned by success and rec-
ognition,

The Italian Government, firmly convinced of the neces-
sity for an ever stronger committment towards a more
complete European integration, are looking with admi-
ration to the results achieved by the ECYO, conscious
of the great effectiveness and the valuable contribution
that a cultural enterprise of such a high level can offer
to the process of cohesion of the multifarious traditions
of our continent.

Through the common love of a language which is famil-
iar to evervone, like that of music, the ECYO shows us
a way to follow and to imitate in order to encourage the
process of unity among the European nations, which
constitutes the principal aim of our action,

On. Bettino Craxi
Il Presidente del Consigli dei Ministri

A MESSAGE FROM ITALY
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The European Community Youth Orchestra

will give their message of harmony during their Sum-
mer tour way beyond the frontiers of the *Community
of the Ten”. I am sure that the events listed in the prog-
ram of the Youth Orchestra will be part of the most
important events of the International Youth and Music
Year, Such a cultural initative deserves suppart and
encouragement,
Under the experienced conducting of Claudio Abbado
and Leonard Bernstein, let these young ambassadors of
the community show, through the universal language of
music, the identity and cultural dimension ol a Europe
that does not remain confined within only a politicl and
economic space. This is my wish, from the very bottom
of my heart.

Jacques Santer
Président du Gouverment
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I was dehighted to learn that once again the European
Community Youth Orchestra would be giving its bond-
creating concerts in many European cities this year.,
And what a well-chosen and courageous repertoire it is!
The first tour features not only work by our contempo-
rary Ligeti but also chamber music by young European
composers. Besides items by Beethoven and Bernstein—
who is conducting his own Kaddish—the summer tour's
programme includes Mahler's Second Symphony with
Abbado, the orchestra’s regular conductor. The orch-
estra will, of course, perform this work at the Amsterd-
am Concertgebouw, which has been Mahler's second
home for several decades.

[ wish the orchestra success and acheievement again
this year. I hope that in the coming months you will
continue to symbolise the harmony, close bonds and
unity that we in Europe are striving to achieve. you will
be especially welcome in Amsterdam on August 17th!

drs. R.F.M. Lubbers

Prime Minister
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A MESSAGE FROM LUXEMBOURG

A MESSAGE FROM THE NETHERLANDS
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My best wishes to the European Community Youth
Orchestra, to its musical director, Claudio Abbado and
to its guest conductor, Leonard Bernstein.

The ECYO sets an example to us all by demonstrating
what harmony amongst nations can achieve. Your
programme in this, European Music Year, is an ambi-
tious one with two major tours and appearances in all
10 Community countries.

I wish you every success in 1985. May you continue to
play to packed houses and may your music bring joy to
vou as well as to your admiring audienees,

Margaret Thatcher

Prime Minister
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A MESSAGE FROM THE UNITED KINGDOM

Young European musicians will be touring Europe to
celebrate our great elassies and try to make their music
loved, as well as to reveal the musie of our young com-
posers,

My warmest wishes to the renowned European
Community Youth Orchestra for its next tour. It gives
me great pleasure to salute this talented enterprise dur-
ing the Furopean Music Year which is commemorating
Handel's and Bach's anniversaries.

It proves that our cultural differences—far from present-
ing an obstacle— brings common riches, creativity and
success, as long as the aim is noble enough to receive
everyone’s consent. The world of music—of all types of
music—which here in Europe knows no barriers and no
fronticrs is in the image of this social, cultural and
political harmony which we Europeans must search for
and hope to achieve.

Jacques Delors

President

A MESSAGE FROM THE EUROPEAN COMMISSION
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The European Community Youth Orchestra has now
hecome one of the most prestigious Ambassadors of this
Community.

When the Orchestra plays in Europe and worldwide, it
is both the artistic and creative genius of our European
Culture, and the talent of our vouth which is
appreciated and which fills the public with wonder,
Without doubt 1985 will be a good year for the
Orchestra because it has been declared ‘European
Music Year’ and was officially opened on January 14th
1985, during a sitting of the European Parliament.
Music constitutes one of the most authentic and living
features of Europe’s common heritage. It transcends
frontiers, ignores time, and even succeeds sometimes in
making people forget the most serious conflicts. Thanks
to music, the voice of Europe is heard throughout the
world, today. [ wish the European Community Youth
Orchestra the greatest success possible in its enterprise,
dedicated to music and to the European ideal,

Pierre Pflimlin

President

Music is a language understood by everyone through-
out the world. In all its many different aspects, it knows
neither frontiers nor barriers in a free world,
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unilied body which values cultural, social and political
characteristics and attributes. It also svmbolizes every-
thing that should unite the Europeans, beyond their dif-
ferences in ideologies, interests and perception. 1985 is
European Music Year as well as International Youth
Year. For both these reasons, it is an exceptional time
in the European Community Youth Orchestra’s
]‘C‘Inill‘kilhll' career, 'l‘h(' .Fa(:‘y'() i!‘i B ]n‘f‘ﬁligi“uﬁ i.l.t'nh'ﬂﬂ'
sador for Europe, carrying its name far beyond the
geographical [rontiers of the old continent.

On the eve of the ECYO Summer Tour which takes it
to the Far East and at the time when Luxembourg is
ready to assume the next Presidency of the European
Community Council, I send my warmest wishes for
SUCCess,

Jacques Poos

President
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A MESSAGE FROM THE EUROPEAN PARLIAMENT
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A MESSAGE FROM THE COUNCIL OF MINISTERS
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The destruction by the atomic bomb 40vears ago
left uncurable wound in many people’s heart,
Parents lost their sonns and daughters, children
lost mothers and fathers, the youth lost their friends.
Even now, survivers of bombing who have no
way to find their parents' names float on a river
paper lanterns to sooth their souls on  August 6,
They only write"To my father and mother” on
lanterns. After the war, many started to write
poems, novels, to paint pictures and to record
their tragic experience of the day. There, we
find the despair we had never sufferd before and
at the same time, the hope for life and peace.
Here, with other messages for peace, is a quote
from “Stars are watching”, the last chapter out
of 33 of a book written by parents of Hiroshima
Dai-ich Junior High school freshmen, wishing it
motivate people to an action of peace.
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"STARS ARE WATCHING”

This is a collection of hearthreaking essays written by
parents of the freshman class of Hiroshima Daiichi (No.
1) Junior High School. On August 6th, 1945, the U.5.
Bomber Enola Gay detonated a nuclear device in the
heart of Hiroshima, Japan. All 296 of the freshman
class perished as a direct result of the blast, Some were
incinerated instantaneously while others died eventually
at Ninoshima shelter. There were also few who strug-
gled desperately to reach their homes before they ended
their lives in agony and frustration.

The title of this book, “Stars are Watching”, is a quote
from an essay of the same name, written by Mrs,
Fujino: the mother of Hirohisa, a member of the
freshman class, In the essay Mrs, Fujino reflects on the
day of the bombing and her son’s death:

“The beautiful and peaceful sky with its myriad of stars
is the same sky I saw yesterday with Hirohisa as we sat
on the roof of our house. The nature we admired and
contemplated together stays unchanged but, oh my
son... My son has gone forever in the flame of the
bomb, It must have been a nightmare being as instan-
taneous as it was. | must admit and realize now that
my son is no longer in this world --- he was disinteg-
rated by that unusually abominable bomb yesterday! |
searched for my son among the piles of the dead and
wounded who cried out in agony, but T could not find
him anywhere.

Hirohisa, yesterday you invited me, having eaten a
meager supper under dimmed lights due to the bomb-
ing threat, to gaze upon and admire the stars. Your
thoughtfulness and the beauty of nature cased the ten-
sion and fears I had kept within mysell, You said vou
had a feeling that you were going to die soon or rather,
you meant it would be better to die than to live through
this awful war. As you were pointing out Orion, I saw
two bombers heading toward Okinawa Islands. The
blue and violet of their lights made them seem as one
with the stars. At that time we both shared the fear that
vour brother would die fighting in the war. The fear
was soon to be realized as your brother was going to
graduate very soon from the Air Force Academy.

[My borther is going to die sooner or later, isn’t he? If
he was injured and he came home, I would take care of
him as I would be a doctor by then. But mother, why
are we waging this war? If we were willing to help each
other; Japan would provide America with what she
does not have and in return they would provide Japan
with what she does not have. We could then live in
peace and harmony. 1t 15 that simple. The world would
become a global nation. State of Asia, town of Japan,
village of Hiroshima... How wonderful it would be il we
could achieve such a goal. We must rid ourselves of
war. We must stop fighting!]

Taday is a national holiday eelebrating the matricula-
tion of all twenty year olds into the adult weorld.
Hirohisa, if you were alive now, [ imagine that you
might be dating with a beautiful girl and smoking even
as vou would be in college by now. But reality reminds
me that vou are not here with me now. So why should
I hold back my tears thinking of you my son, disap-
peared from my sight for all eternity on that fateful day.
However, my tears are not simply for my deceased son.
They are also for all those who died with you on that
day. These tears make me strong enough to remember
the words vou gave me that night sitting on the rooftop.

- We must stop fighting... We must rid ourselves of
war. The millions of stars that light the night sky are
the souls of all the people who dies on that day. They
twinkle and shine to remind us that we must never
forget the great lesson we learned that day in 1945,
Hirohisa, 1 have a responsibility to keep telling the
people of the world what you said to me as the stars are
truly watching us,

-+ From a collection of essays written by the
parents of the fresman class of Hiroshima Daiichi
Junior High School, Hiroshima, Japan -

Second  edition, June 8th,

Shuppansha, Hiroshima, Japan

1985, Bunka Hyoron
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The horros of war,

/ ye

ars ago in

Hiroshima can only be overcome through radical think-

ing, the arts and love.

In this particular place, the con-

cert of the ECYO conducted by Leonard Bernstein has

a special meaning through soothing the evoked past.
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When preparing a number of speeches 1 have delivered
in various parts of the world I again thoroughly studied
the developments leading up to the two World Wars. In
so doing | realised that these wars and their 65 millions
of vietims could have been avoided if the leading coun-
trics — today we would call them “superpowers” = had
not been ruled by men who pursued misguided policies,
or il these men had had a better understanding of the
situation or if they had not acted [rivolously to the point
of eriminal negligence. The Chancellor of Sweden,
Oxenstjerna, was indeed right when he wrote to his son
in 1648 “You know not, mv son, how little wisdom
rules the world”. T sometimes shudder to think how
frivolously some of those who wield power today abuse
the power that has been laid into their hands. History
thus proves again and again how few people sufficed to
trigger a war and how many millions will be needed to
prevent another world war,

The lesson we, and in particular our young people,
should learn from this is that it is of the utmost impor-
tance to oppose, courageously and with determination,
all those whose purposeless arms build-up amounts to
the pursuit of a policy threatening future generations.
There is a Latin proverb, “Si vis pacem, para bellum”
- If you want peace, prepare for war — Proverbs,
though, are not necessarily right. The watchword for
today must, indeed, be: “If you want peace work for
peace!”,
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STARS ARE WATCHING
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Peace cannot depend exclusively on the outlawing of
the bomh. Peace depends on a reversal of man’s
instincts, on  supplanting antagonism with trust,
supplanting fear with confidence, supplanting aggres-
sion with co-operation against menaces which threaten
the whole of our globe. If music will help to locus our
attention on what we can achieve through coope ration
with one another, then I pray this concert will find an
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On the solemn occasion of the fortieth anniversary
of the atomic bombing of Hiroshima, it is most fitting
to make that city of focus of a "Journey for Peace" by
young musicians from many different countries. Under
the leadership of Leonard Bernstein, a man whose life
and music exalt the human spirit, these young people
will send to the world a much-needed message of peace
and hope.

I am deeply moved by this event and extend to all
whe participate my warmest good wishes.
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This short message comes with my heartfelt enthusiasm:

GREETINGS FROM ANOTHER OF YOUR AMERICAN BROTHERS.
THIS JOURNEY OF LEONARD BERNSTEIN AND THE EUROPEAN
COMMUNITY YOUTH ORCHESTRA PROFOUNDLY EXPRESSES
OUR COMMITMENT TO ONE WORLD, ONE FAMILY.

HAROLD PRINCE
NEW YORK CITY
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When, &s a Quaker and an artist, I think of Hiroshima
it is with terror and hope. Terror, because the bombing of
that city forty years ago contradicted all I had previously
learned as & birthright pacifist, and showed that our planet
will be forever vulnerable. Hope, because in the Japanese
culture that has emerged since then I have dizcovered all
sorts of dimensions that I never dreamed existed, and
learned that anything i= possible. The "Act of Prayer" Zr—h—HETHUENRETHIHD . ERCMOERE 58,
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> =P l'sr? — L"f @5y John Tooley
O F 251 2 ¥ A0 A @ General Director, Royal Opera House

We send our greetings on this anniversary and share
profoundly the hope that man’s quest for peace may
finally be fulfilled. Music can surely be a means of unit-

ing nations.
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U l7' . l'? JLF s ®Liv Ulimann
L1E/1E% @ Actress - Writer

The only message to find in the ashes of Hiroshima the
day after the bomb is a warning that it must never hap-
pen again, is the hope that the thousands of innocent
victims did not die in vain.

Through their suffering we have to learn again and
again that what we do to our fellow man we do to our-
selves,

We must finally see how to recognise our own destiny
in the destiny of someone else,

A nuclear war is never for the future. A nuclear war is
the future that ended.
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NEVER AGAIN, EVER...
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To all in attendance Concert tour of the European
Community Youth Orchestra *Journey For Peace’
Hiroshima, Athens, Budapest and Vienna,

Greetings:

On behall of the city of New York, 1 salute Leonard
Bernstein and the distinguished musicians representing
I4 nations who are making this historic ‘Journey for
Peaee’.

The musical message, epitomized by Mr., Bernstien’s
third symphony, “Kaddish™, is one not only for our
times, but for all tume,

Music is historically our international language, and
surely that language has never been voiced on behalf of

peace more cloquently than on this tour,
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«'-';‘." Ii“"_ . / —_ :/ @ Jessve Novman
F~S % ®Opera Singer

Leonard Bernstein and the bureopean Community Youth
Orehestira's "Journey for Peace" is a journey for the
sake of all mankind. The words of a song I learned
at school are especially meaningful on the /40th
Anniversary of the bombing of Hiroshima:

"Let there be peace on earth
and let it bhegin with me.

Let there be peace on earth,
the peace that was mecant to be.

With God as our Father
brothers all are we.

Let me walk with my brother
in perfect harmony."
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MATOE OF JERUSALEM
July 1, 1985
Dear Friends:

It is with deep feelings of friendship that I send greetings from
Jerusalem on the occasion of your "Jourmey for Peace.”

It is truly an exceptiomal jourmey - a jourmey whose gosls have meaning
for every corner of the world. How appropriate that this jourmey is
being made through the music of nations.

Jerusalam's name carries the word "Shalom" - Peace - and it is the
message of peace, of mutual understanding, which we send you.

Wi TERITH, OFCHZY, ZITLYLARBIALTH

Sincerely yours,
WP ERE) TES  EQAMOIEE L TERKETHY) 2T,

.H""‘"
CRIADI 22 8 CHEWELLADTHY), $OT—LEER
DM RSB OO R L LS, EORAEROY &S "
HMLTHEIN22HEZE, EZECEYITHRYIT, 1
TAHl-bLEVIEIR "Shalon” 22 JREFIE VI BEEEETLE

T, PHAOL ve—3, HEARO L v —SThY, Halis |
S ASEEMO S =S AR A I EEY L AT, \

Teddy Kollek |

HizHTth20
el LI NT, ElhF ST AN ERA, b Wbtz T T AbvwE L, ¥5
LI 6lTEd . S48 ) BliFLadw, in LTHALICTLATES T EAMIRL R 11
TR RETETE, FTZILTbMELE Tl KM EF 2L AT T, duiidv
Thid, b ;hi WS L, fldiie T2 R WA - TN L 262 TIEnGE, =Tt
S THAIE LA, ok CHEML TV EWE WA, ISR N F L, NouRSeibE i<
ELTIar2l 5k L, m#An_m*m:#H % fuf e s TP TR L, eV EIBIZIE
WMUHM¢MW$§$EM“TWHM$MIww&h DTV ELL BABEEAiEr-THU LR
CAiEdiBI L, NARIZEL T, #herouTiiEl) EOAZ N L D IZHIFI 0 Lz BERAREIZ 0,
FTMRTOAREMUER) 20 L L2 LT, RIFNEHEE G, MO €M EE TilLss
o ERG miﬁk& THrEE L L BMATEHENE Lz, NewkdHEALZAMBTET,

WALIZURD BT 20 & KA & T, Rz 211 HiboMELIzh N2 L b, S22 TS~
Lz, BzinHE 2 TROTH T v2 T, Ah fedt, TG LY LTHIILLvoh, AR
AR, N REETE A o5, NIz # A (IR E S LTOBIEAS, [0 ASEALS &I
ML &9 & i-Tll F20 B TAES Nk 2L SIS B 2S5 L P E L {HhET,
i W THEES A, blzLid e fia, BIESA L

FIRITAE R ) DA A FE Uiz, Do s A G, PLLLHIAZ EZvidy & §i-TunL7zs,
Hloouk ) 7282 LTw 2 L, £l Azt oz, Wit TN T E T AF — b mfrrs L7,

STARS ARE WATCHING




LB ENOPRRCERIE i B e o S e D A A S e [ N ES S G FORIEEACES

AIbLa—F e a3y b ODr Hetmut Schmidt
l'l]]-‘-f‘.‘fi!!B#Niﬁ.Fcrmer Chancellor of West Germany

Whether the Japanese listen to Haendel, whether the
Europeans like Brazilian folksongs or the Russians
enjoy Dixieland, there is nothing comparable to the
unique quality of music. Music is understood all over
the world, despite different historic heritage, different
languages and national boundaries. Music enables
encounters and understanding among people of diffe-
rent nations to a degree of dircetness that is not possible
by way of language, literature, philosophy or politics.
Orchestras in New York, London, Paris, Stockholm or
Berlin do play the works of Tschaikowski, Mussorgski,
Prokoffiew, Schostakowitsch, Smetana or Dvorak, while
in Moscow Warsaw and Prague they play Bach,
Mozart, Beethoven, Verdi, Debussy and Gershwin,
And the audiences know the music stemming [rom
other parts of the world, they like to hear it, they can
judge different interpretations and the qualities of a
performance music, thus, is truly a transnational
medium of communication, It can and it should there-
fore be used to help us gaining tolerance and sympathy
for other nations. The endeavour of Leonard Bernstein,
the European Youth QOrchestra and 300 choristers and
soloists might, therefore, become a very foreeful *Jour-
ney for Peace™ 1 hope it will,
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Foi-LAkH ¥ ®Vescovo di Assisi

Bl Wescovo di Mssisi

00081 Resisi . 1. luglio 1985
Piagge del Deacovabde, 3 - Fel. B12,10)

ASSISI = HIROSHIMA, UN LEGAME DI PACE

Quando l1a nobile citti di Hiroshima sentiva il terrore dellu prima
bomba atomica sganciata su una popnlaziene inerme, questa citta di As-
si8i usciva indenne dall'incubo di una distruzione grazie alla buona
volonta, all'umanita ed all'incontre di uemini diversi, schierati su
campi diversi, ma preoccupati di salvare un comune patrimonio di spi-
ritualita.

Yuesta constatrione semplice offre a nol materiale pitu che suffi-
ciente per meditare sulla necessitd della pace e sugli effetti positi-
vi che derivano dall'ineontro di uomini di buona veolonta. L'inimicizia,
la guerra, l'odio producono socle merte e doleore; l'amore invece ha sem-
pre la forza di portare sollieve anche nelle situazioni pih difficili.

Tra gli uomini ehe hanno salvato Assisi e'era un mio venerato pre-
decessore, il vescovo Placido Nicolini.

Ma Assisi & stata esempio di pace al mondo fin da secoli pilu remo-
ti, da quando Brancesco d'Assisi, con il suo canto e la sua preghiera,
ridond pace alla sua citta, pacificando il Podesta ed il vescovo Guido
che erano in lite. Francesco cantd: "Laudato sie mi' Signore, per quelli
che perdonano per lo tuc amore et sostengone infirmitate et tribulatio-
ne" ricordande agli uomini del suoc tempo che la pace nasce dal perdono
e dalla capacitid di saper soffrire senza ribellione interiore.

Ora, ai glorni nostri, uguale messaggio di pace ed uguale volonti
di pacificazione sorgono dalle sofferenza di Hiroshima, questa citta
che da quaranta anni amiamo perché ha avuto il coraggio di tornare a
vivere dopo la distruzione ed ha avuto la nobilta di rientrare tra le
citta del mondo senza rancori e senza odio, ma con la volontia di esse-
re segnale di pace al mondo.

Per questa tua vita, citta di Hiroshima, il mondo ti apprezza ed
& come discepole davanti al tuo monitoc ed al tuoc esempio. Dio sia sem-
pre con te, o citta amata, caduta e risorta per indicare agli uomini
che l'avvenire non & mai fosco per chi ha il coraggio di credere e di

ke 7&/ c,,,f |

(+ Serfio Goretti)
vescovo
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Peace and doves -The dove is the symbol of peace for most people, but for A ﬂ-: BixohIA f,f‘F.".f,i., “l“-: TaEUIML. Bbo

ma, the sparrow is a symbol of peace. L 5 ) s SRy gy
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Sparrows

school kid, At the end of the Pacific War, Tokyo was hit by air raids, | had WhHDE WL, BT mERL NS HIS
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my hand, and we ran helter-skelter to escape. After the enemy planes were
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gone, | saw sparrows playing on the devastated ground. | truly felt sharp Gz F 9 M=tz . NG, SAGLTWIRTE LA

envy of these sparrows, “Sparrows have no connection whatsoever with DANLEIME, (HIRLIEHIN KT 72ntEA
the air raids, Oh, | want to be a sparrow” | was seriously thinking. Simul- Ak, KALbBEWMS, FLT, 1At
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Thus, sparrows ware the starting point of my peace-seeking. bl
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Now, once again, I'm reminded of the sparrows, which made me vow to Big, rhodl, NoDLIERiHNWNZ LT L
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In recent times, astronauts have told us of their experiences in space. Their
first impression was, “The earth is blua.” Together, we all share their
excitemnent, as if we ourselves could see the silhouette of our earth, when
we hear their impressions.

Their opinions, which have become ever more meaningful lately, touch
upon the area of religion, For instance, they said that Earth is a perfactly
mathodical total system, where everything is maintained in harmony, and
God and human beings are united. The image of Spaceship Earth is a very
good one, because this image is backed up by experience,

Anyhow, | want to add ane more thought — that is, that we should observe
the whale human culture as if from above the earth. It is really nacessary
that we should have the experience of observing fram space, far away from
the multiple, varied cultures which differ according to race and natienal
group.
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| said fram space, far away, but | can state my meaning another way,
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From the very bottom of my heart, | feel that we must remaove the custume
called, “culture”; which means we must free ourselves from the secondary,
artificial environmant, the container we have been in since we wera borp.
Now, we need to throw away both the system of values centered upon
human beings, and the idealogy which thinks that humans are at the center,
which supported us until now. Of course, we must also eliminate all gods
and the dead, which people fight over. | believe that then we can begin to
build a solid, indestruetible foundation for peace. You may think it's impos-
sible = but if you think that way, there will never be peace on garth, This is
the real, naked truth, which the millians who have died in war have thrust
upon us, the living. | am convinced that, ence we face this truth, we can pro-
ceed to build the foundations of peace.
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My Peace — World Peace

| am one of the children wha do not know war. People who, in one way or
another, have experienced war, can really appreciate and be grateful for
peace. Therefore, many of my generation, like me, are sometimes criticized
for “enjoying peace easily, without understanding it, because of not having
krnown war”,

But this is not 50. Even though | have no experience in war, still | feel the
dreadful horror of the fact that people hate people, and wound and kill cach
other,

Through the stories my parents told, from the news of local wars which is
daily reparted by the news media, and even more, through the simple fact
that nuclear bombs exist all over the werld, and the fact that some peaple
try 1o legitimize them, | keep feeling that war is not far from me.

Now, Japan is paaceful. | can eat anything | like, and there are many types
of entertainment for me 1o enjoy. In the balances and relationships of the
waorld situation, there is no country happier than Japan, | feel, when | think
of all these things. | want to keep this peace; but to keep this peace, we
somehow have to maintain a good balance with other nations, under con-
ditions which are unbalanced in many ways. A “nation” means a gathering
of the people living there. “People” means each one of us. What can we do
= each Individual human being? What can we do, really? Each of us must
truly think about how to keep the world in peace, to protect our own indi-
vidual peaca.
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“Paace” Has Become a Dead Word
What kind of image do | have of the word "peace”? | gathered all my

thoughts before | wrote a small essay entitled "Messages ta Peace”. Hon-
astly speaking, | really was not prepared right then, to create any image of
the ward "peace”. When | felt that, | said, “Wait a minute |*, and then |
wondered how many people are capable of having a clear image of peace

when they hear that word? | really became deeply discouraged.
In towns in foreign countries, | saw many streets and plazas named

“Peace”; for instance, in towns in Europe and the United States. There were
also many restaurants and tea rooms named “Peace”. The word "peace”
blends into daily life very well there. | was especially surprised because the
dog in the family of my closa friend in France, was named “Peace”. Every
time people in that house called their beloved dog, they said, “Come on,
Peace.” It was funny. It was just lika singing.

This past July, from the 15th to the 27th, the Women's World Conference
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was held in Nairobi in Kanya. The delagates from all over the world, discus-
sed which agenda was the most important and should be looked into first
— peace, development, or equality — which should be the theme of the “In-
ternational Decade of Women"? The three groups, from western nations,
underdeveloped countries, and eastern nations, all had different opinions.
Eastern nations expressed the opinion that "There is no equality without
peace.” When | read that in the newspapers, | felt that Japan is a really
peacefull country. Peace is the great desire of the people of eastern nations,
whao can’t achieve it, even though they've been looking forward to it for

alang time. We Japanese already have peace, and have already forgotten
aur own feelings about peace and happiness. Now, the word “peace” is a

dead word — almast meaningless. |s such a situation really peace?
Naol It can’t bel Peace without consciousness is only the dream of a mo-
ment. | keep wondering, what is peace raally?

Wi R Hoit S A FTORFIMLE - ST st
BELETEHEOETA- ARNER - $REEN
W= — 2R E AU B — AT - TP
WoEiEARAL -2 & B, S B8 E A - D
WEHETFIFTHINZEREHM -5

LS B Se o il & A L 1= 3075 e 28 Bt

ST AR B 304 S AR B . % ORI 1
W ATV R M AT BEA0 8 3 SO ST IR

WYECITHE, LW Trs—E R, AR—VE&ELE

WiEELVERA LD arEa—%7- 22T 4
WMo a— AT TR E TR PR~ DR
B E 5y b Sl — AN

TR 7145 BREADE EME4-40-5 0372001111 CARED

SPECIAL THANKS TO

e 8 e ok UL

GAKKEN Co., Ltd




| MESSAGE FOR PEACE ' Foli | L il [ s s D e ey e e = e s e i b 1 N b S o VY

J"I \Eg.‘.kj: @/iitoshi Komuro

AW ®Musician
A OREey By temA EV WA pher € SR EKE 0k BBER A
A T AR R A LB w Ry A R s 2nit R v Rl 2
& PR :‘\"l:'g Nk 5 oo A ﬁ i "':l’? e 5 1 I o T A A e ek i J;Q.);a .Eﬁ_.-": o E|
A am,{ﬂiz I,I’&\?E}-‘;T;""" d 5 B R oy - Hpa oy og o B F @
i‘ mmlivm"r.:fc ?n o FH o 7B '-‘ﬁg 3 kL D mmhm?qﬁmﬁmgguam )
n MR T? L Bz R BT gz 2 BB BRI T T T S« SR T @
L F A ﬁ_'l“ T 7 7 7 EE Ei? H B A a3 r- II.E - T AT T ',;., M T a% T “P
3 T E T R L 2 B g g > I A N T
¢ 7o T ,.,‘. 13 dodr 44 2 Tc ™h ‘J_.E 3 ?’“ Ho R o ‘ﬁ 13 "E 4
. ry A 7 I3 rfﬁi U} eyt WP T 31 P& e
Ly 5 1= L N Lo [ P_ (b4
i L?‘.J‘-‘:‘ < # 5 I 3 ¢
13° Hr B ‘g
/[~ -l to) ;’
= B
s

BAATRTRhEL, BMELIES (ZiiEMihzEA,
”|-:aa'cu¢h UL THE LS, bl
£ TZNERTWRE, Lhar:, Ldaf kb
‘ftﬁ’\wi L7z AENRET TRy v b biE
xc—mﬁrLf<ﬂiLtqmumnﬂ&h I A il
DREMEL PR TISFTHRTHLZAL, Mimd

W2 TWIZAT, ?E/\,f"émt A ‘CH%‘C'J[?SL’.\S L7z

S EWTZhtniciEn F LA, Bl
a LA lAat->TunE L7z,
TBMnGAIZN) EifvE Lcs AR, h’LJLa:!""‘L\
”x.mfllﬁﬁ‘ﬂ 0, WeHa» f,*.?;"; fu%J FTATHBMEW
LT gl

HD)irh TBULSA, BULEIA, & EMNPNA
Ev. Ao, BT SRAEMEE L BMUEIAL
TRl TN 84, B LMTINLEL
72 WAL, Wb s THLICHEE 2ehi s 85 (-htE-
WTHE LR, BB, BlidA L hw, TAE LT,

I fliiz kit AT

Mgtz 0

qn,aaLT&t hia DA E L7,

YAk uifur_twkwiﬁaohmwm;i
HIE LTHEETWT{ND LN, DAL E
LabLlhkne, Ch2t@LETENELA, wZL
DGO WA > THRT, 2oL EEAAEL D
ELEWEIERNFRA, Ldasttha, s izh,
YAZIZLTHD e piiLTIBA, 2L TeE
TE L, & r‘ii’.ki""flqlf‘tun')i' |l

Uy e SR d, LR T il S T w
FLR B EFEA RN, WALTRER-
TwE Lz, bt ¥95 LMot ah, B
WTEHZuhE, WSLTWANg EAVEX-7
DT3y EHIZRERE T TT, RO LICRE-D
T, okl EiolE o TRA L, KSR ET

AL ELBHIC L2/ LT vt E, BidhAatd
hralon, ERELALKAZREST, 20K
DEIZIT-T, BREAR, BHEAR, W rE3A%,

STARS ARE WATCHING




L Rrx i ONOD VR el i e RIS i e s e e s SNESSAGE FORPEACE]

E m 1& 5]‘:? @Yy Takahashi

1EHI® < EF / %3 @ Compaser .~ Pianist

People have always been fighting,

In the past, war was one of the main patterns of communication.

The eulture of humans was also a culture of war.

There have been many wars — wars for justice, wars for freedom, even wars
for peace.

Peace—

We human beings are always looking for peace.

This ideal, peace, can never be attained.

The noun peace has no verb.

Fighting can be seen in action, but peace can only be defined when it is
absent.

Peace exists, for people, only before and after a war.

Now, we have paace, but then, we may have war soon.
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When people experience war, then those people will be against war.

In that sense, the peace movement is already only a program in a computer
called “War",

There is war somewhare today.

The things like language and culture, which we human beings accept as
natural and reasonable, contain all the seeds of war,

Language and culture are also tools of war, and a nation is merely a castle
fortified for war.
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For That Day

We are unconsciously becoming used to lazily remaining in our present
passive conditions under the unavoidable nuclear circumstances of today.
This is an extremely terrifying thing. There is no one who does not want
peace, but peace is a thing which we have to earn actively by our own
hands. On an occasion like this, the role played by music may be a very
minor one. Often, we feel powerless, and that feeling depresses us. Our
voice is so small, and is very hard to hear in the gigantic governmental
mechanism; but still, when we forget 1o sing, we are going 1o lose our great
eultural tradition, which wa human beings have nutured for se many years
until today. The words of human beings today are becoming more tangible
in faeling, not like the previous abstract tone. The role played by musie is
not really minor. It helps us to hatch the healthy, univeral eqg of peace we
are presently holding.

For peace, we have to start playing simple songs. we have to devote our-
selves to the invisible rules and mechanisms of nature. If we don't revive
the simple passion for nature by music, we have nothing also to do but face
death,

We must direct our ayes to nature, which still remains for us, and, by lis-
tening carefully to the voice of nature, we must reconsider aur conceited
pride as human beings. This is very important to our musical life. We artists
have to fight for the day when the voices of sorrow and anger change to a
song of joy.
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In many cases, people cannat often fully feel the peace they are surrounded

by. In particular, they cannot really feel true feelings of gratitude, without
having experienced conditions which are not peaceful. In other words, the
paradox arises that, to know peace fully, you must also have known war.
Peace iz often identified with boredom. We human beings cannot under-
stand anything without experience, including our own stupidity. We anly
believe in the phenomana we have actually experienced. We huran beings
are such annoying creatures,

The imperishable folk song titled, "Kids Who Don't Know War”, has an
impoertant meaning. It shows the younger generation assuming a defiant
attitude, and saying, “Yeah, we don't know war.”, speaking back to the
adults who show off their war experience. The terrible thing abaut that
song is that it made it clear that human beings only learn from their own
expariance.
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Now there is another new generation, which never intends to write such a

song. | think the time when we could eliminate our problems by taking a
dafiant attitude, has already passed.

Recently, I've been feeling that boredom with peace and its irritations, Is
spreading among the younger generatian.

| believe we gained democracy and peace, from the last war, We were only
able to obtain peace and democracy through the bitter saerifice of
Hiroshima and Nagasaki in that stupid war, After the war, somo people
started to complain about groundless demaocracy, and have been trying for
a long time to eliminate demacracy. I'm afraid peace might be their next
target. Peace is a treasura which cannot be exchanged for anything, How
many people are still really thinking about peace? | can definitely see more
and more peple starting to think, "Well, it depends on the case = wo may
have to fight.” Now is the time when we have to think ahead, instead of just
talking about past experiences.
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I want ta be hawk ar an gagle rather than a mere pigeon, and | wani to protect peace.

On that day, | had returned to Oshima in Suo, | was working in Kyoto, Osaka
was undergoing a large-scale air raid. At that time, Germany had already
surrandarad. | thought the day of Japan’s surrender had come closer. | hate
war. | couldn't stand it. | really hate it. | kept hoping for an early termination
of the last war, The American air force was burning every city In Japan,
from one end of the country to the other, How many cities were burned to
the ground? How many people were killed or injured? At that time, the
atomic bomb was dropped. | falt that the sky in the north-east had flashed,

and | asked my family, but no one else had seen it.
In the aftarnoon, a rumer was conveyed to us. It said that a special bamb

had been dropped in Hireshima. Its destructive power reached almost to
Miyajima, and Victims of this bomb were escaping toward the sea in every
diraction. "By just ene bomb ..." — | Imagined that it might be an atoemic
bomb, which | had already heard of.
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“What if they were dropped continuously?” When | thought that, a dreadful
fear made all my hairs stand on end, but there was nothing | could do, | felt
my powerlessness 5o intensely that it was a physical feeling. | couldn’t do
anything, but | wanted peace so muchl|
War must be stopped before it can happen again, because cnce it has
started, no one can stop it. When signs of war are seen, before an outbreak
oceurs, we have to take proper measures to stop war. At this time, the
word, “peace” will have greatl pawer.
Words of peace nowadays are easily treated as just words, and these words
have already bacome well-worn in the Japan of today. | think I'd like 1o have
a mind like a hawk or an eagle, instead of tha mind of a mere dove, because
we have to fight against that devil called "War" and the monster called the
“Atomic Bomb”, to protect peace.
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The extremely peculiar situation continues, wherein plain, ordinary citizens
can undarstand, but leaders of nations cannot. Or, even if the leaders do
understand, they cannot do anything — that is, | mean, do something to
eliminate nuclear weapons from this earth, Whenever there is delay of the
day when human beings are freed from this madness, the delay means that

the day when all human beings will die as a result of nuclear madness, has
coma closer,
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Peace Techniques

The fine weather we hope for will come seme day, but the situatien called
“peace” will never come just by hoping. Vigorous activity for the realization
of peace, together with hopes for peace, can barely support peace.

Peace is not merely an idea. The mind’s desire for peace must be supported
by techniques,

Cultural differences exist among eountries, which do not easily understand
each other, These cultural differencas seem ta be a major element interfer-
ing with peace, causing people to misunderstand each other, | believe a
mutual undarstanding, through international cultural exchange, is the enly
technique for achieving peace, even if it does seem to be a detour,
Following logically from this, the “Hiroshima Peace Concert”, which
bridges the gaps between religious national, and racial divisions, seems to
be a strong first step toward beginning a new development of the world
peace movement,
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Hiroshima's Wish ta tha wha'e World

| lost one of my eyes because of the atomic bomb in Hiroshima, 40 years
ago. | barely succeeded in escaping death, Since then, | have been continu-
ally appealing, “No more Hiroshimas.”

But, in spite of all appeals, the world only keeps going deeper into the crisis
leading to nuclear war, Now, all the people of the world have to get
together, hand in hand, and stand up for the survival of all the descendants
of human beings.

We were given the inestimably precious treasures of peace, love, and life,
which were paid for by the immeasurable sacrifice of so many int ha hor-
rible disaster of tha atomic bomb. Our hope, fram the bottormn of our hearts,
is that the desire for peace of the people of Hiroshima, is conveyed to all
people, all over the warld, through the perfarmances in this Peace Concart.

With life so precious, we must Keep breathing.
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| think Leenard Bernstein, composer and conductor, symbolizes the
busy 20th Century. As a Jaw, he has a very deep concern for problems
of human rights, and for peace and his activities in thase areas are in-
creasing dally, Even though he is so busy, Bernsten himself is coming
to Hiroshima in the intense heat of summer.
i think the 20th Century is an era which forces peeple to live with a
sense of duty. When we look around us, we can see so many ago-
nizing problems piling up and surreunding us, urging us to do soma-
thing. The 20th Century is that kind of era. Bernstein is really a child
of the 20th Century, in this way. The man symbolizes this century.

Any person whe really faces the problems of this 20th Century, be-
comes busy. This busy man, Bernstein, is truly faithful to his duties,
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Busyness can be defind as “activism”. When they merely stay at home,
people cannot say, “I'm busy” . Therefore, busyness will involve the
distinct danger of "activism”,

But still, we cannot blame somaone for being busy. A busy person is
the most common type of the present day. Also, people who are not
busy at least have to find out the opinions and ideas on values and pro-
blems, which are reflected by such people. This means that busy per-
son is the textbook of the ara.

What will be said to us by this busy person, Bernstein ? Even if he does
not speak, what kind of feeling of the era is he trying 1o convey to us?
It will be as if a strong gale pierces into our hearts,

His busyness is truly amazing 1o watch.
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| Remember Clifford

Tamori, whe is now a very successful comedian after being unsuccessful at
being a jazz trumpeter, made a remark one night to some American musi-
cians. I've never forgotten what he jokingly said. It was,
“You remember Pearl Harbor,
| remamber Clifford.”
“I Remamber Clifford” is a ballade composad by Benny Gorsen in memary
of the black trumpet player , Clifford Brown, a prodigy who died young.
This fine piece of music should be well-known to all jazz trumpeters. Its
tune makes a graat impression on people’'s hearts,
When | write all these things down: Japan, the U.S.A,, war, Hiroshima,
Nagasaki, jazz, trumpet and Tamori; and when | look at the list once again,
it seems to my eyes like a magic spell for achieving peace.
I'm not sure whather | can achieve peace through joking, but at least at
those moments when people are enjoying humar, there is peace. There-
fore, | will say one more time,
“You remamber Pearl Harbor,
| remember Clifford,”

"I remember Clifford”
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it You remember Pearl Harbor,

I remember Clifford,
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You remember Pearl Harbor,
[ remember Clifford,
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This appeal to the world, frem the bottom of Beethoven's heart, should be
the foundation for our ideas on the creation of real peace, and the basis for
considering the future of humanity,

Now is the time for each of us to appeal once more to our nelghbours
through our singing, in the spirit of peace.
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"Stars are Watching" has 33chapters, was published by Masayuki Akita, Chairman of Survivors of Hiroshima Dai-ichi Junior High School and
published in 1954, Resepecting the will of Mr. Akita who deceased in 1975, Masahiro Akita

republished the beok last November,
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The world today is a community bound together by common fate. Politics, economics, and
culture of all the countries of the world are closely interrelated, forming the international
trend of the day. Where world-peace 1s concerned, a now vision which takes in all these
problems is necessary. This concert, held with the help of people from all parts of the world
1§ an opportunity to present a single vision towards peace in today’s world, through music

as the cultural medium. The following enterprises approved the idea of this concert, believing
mutual understanding through international friendship to be the first step towards world-
peace. We would like to acknowledge these enterprises’ adequate attitude with a great sense
of respect. As today’s enterprises heading for an age of internationalization, we offer sincere
thanks here in the name of world-peace.
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Irrespective of nationality, age, occupation or creed, many people devoted themselves
to "appeal for peace” and led it to the succes. It is one of the biggest outcome of this

concert. The heartfelt gratitude goes to the following people who worked very hard to
make this concert possible.
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The following names are those who have been also involved in materialising "Hireshima Peace Concert”

Mitsunori Sano, Taisei Yamashita, Shunshi Nakane, Etsuko Kajikawa, Mari Yasuda, Keiko Fukuda (NASA ARTISTS BUREAU CO., LTD.Y/
Shinzo Tarumi, Toshiya Nakazono, Hireshi Tarumi, Kei Tarumi, Satee Tanaka, Shin Saito (CROSSWARD)/Takeshi Inoue, Asake Fujivama
(SHOT)/Takake Michii (Japan Center)/Harry Kraut, Kunihiko Hashimoto (AMBERSON)/Rebert Jungbluth, Heinrich Mayer. Akiko Matsuda
(TELETHEATER VIENNA)/Margaret Carson (THE CARSON OFFICE)/Hans Landesmann, Joy Bryer (EUROPEAN COMMUNITY YOUTH
ORCHESTRA)/ Nobumitsu Havashi (ASAHI BROADCASTING CORPORATION)/Mikio Uno (OWL)/Akira Yoshihiro (SHIN KOKOKU CO.,LTD,)
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